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 Welcome to our next issue of the BT Journal! We have 
a pretty cool issue here for you, which includes a couple of my 
favorite topics.
 B News is all about a beloved region to take our cameras, 
Maine. There has been a lot written about Maine, but this is a first 
for me. I broke it down into three basic regions for a couple of 
reasons, the main one being you can’t see it all on one trip. I’m 
suggesting you do it in three. For each region there is of course 
shooting locales with gear and times, but also out of the way 
hidden places I really think you should visit. In addition, in just the 
digital version, we’ve included a restaurant guide as well. The food is 
spectacular!
 T News I can honestly say is something I’ve never written 
about before.  I was very fortunate to be part of the launch of the 
new Nikon D7100. My second new product launch, yet this was like 
nothing I had ever done in my career. I want to share this avenue 
with you for a couple of reasons. The first is to tell you about the 
D7100, a pretty cool camera! The other is to explain a little bit about 
the mysterious process that really has never been shared before. It 
is my firm belief that if you really want to do this, you can do it too!
 WRP is very busy in 2013 and that of course includes 
me. There has been tons of traveling, shooting and continuing 
education opportunities. The website has the full list of workshops 
and dates, but we keep adding to our classes like Photoshop for 
Shooters, Photo Bi$, Short Lens Wildlife 
Photography and much more. Be sure to 
check it out.
 Finally, our brand new iBook is out, 
Photographic FUNdamentals and the best 
part, it’s free. Click on the link and get your 
copy today!
 Hope to see you in the field shooting 
or classroom learning real soon!
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Two Lenses YOU Should Consider

 I’m excited to be able to recommend to 
you two of the new Nikon 
lenses. The 18-35f3.4-4.5 AFS 
and 80-400f4.6-5.6VR3 are 
FX lenses that raise the bar 
and put amazing versatility 
in your camera bag. You can’t 
help but notice they both 
have variable f/stops and 
that often stops photographers from considering 
lenses. I admit, when I received the 18-35 that fact 
made me hesitate for a moment. That’s until I made 

the first click with it and saw how blazing sharp 
it is. Sharpness, it makes up for all sorts of mental 
roadblocks!
 The 18-35AFS has got to be the lightest lens 
I can ever remember owning! Its barrel construction 
with some composite material at first really threw 
me. It simply doesn’t have the same feel. Then once 

you turn the zoom ring or focus ring and instantly you 
know you have a Nikon lens in your hand. And once the 
18-35 is on a camera body, it’s really a dream to shoot 
with.
 But here’s the best part about the 18-35, you can 
stack two filters and not have vignetting! I had the 77mm 
NC filter on it as always and then attached the Nikon Slim 
Polarizer and there is no vignetting in the corners. Now 
if the polarize is just a tad unscrewed from the NC filter, 
there is vignetting so it’s real close. In comparison, this 
cannot be done with the 18f2.8AF which, if you’ve been 
following my work for the last few years, that has been 
my ultra wide of choice. It’s now on the shelf because 
between all its features and low price, the 18-35AFS is 
replacing it!
 The new 80-400VR3 is one sweet lens! Its price 
tag made me really hesitate at first but Nikon really packs 
a lot in this package worthy of that price. It’s solid Nikon 

build through and through. The tripod collar is well 
thought out and can rotate off saving a couple of ounces 
if you need. It’s 77mm so can easily share filters. Its new 
VR technology works really well when you can’t provide it 
a stable platform. And most of all, its focusing is as fast as 
the fastest Nikkor lens! If there is one nit about the lens, 
it’s its minimum focusing distance. It’s a little bit further 
than I would have liked. This lens is sharp, oh brother, is it 
sharp!
 Both of these lenses provide you the flexibility 
of variable focal lengths and that’s one aspect you need 
to consider in whether they should find a home in your 
bag. So far, this versatility has been a real plus in my 
photography and 
when added to the 
performance in 
AF and sharpness 
is why I’m 
recommending 
them to you!
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B News Maine in Fall - A Photographer’s Treasure

The smell of the salt air can’t be missed as 
you open the car door. The drive south took a 
little while but it was more than worth it! The 
drive itself is gorgeous as you drive down the 
avenues of color dotted by homes and barns 
done in New England architecture painted all 
in white. As you make some curves, you take a 
turn back in time as our history comes to life. 
It’s easy to miss the sign to Bernard if you’re 
not looking since you need to make a left on a 
right hand curve. But once there, your nose will 
confirm it because first it’s the sea and then the 
fish that greet your sense of smell.

With 200-400 mounted on the tripod, I 
head over to a long time favorite subject, well 
two of them. I first photographed the Dory 
back in 2001 and have done so ever since. I 
never miss an opportunity to put this classic 
in the viewfinder. In the fall after sunset, the 
light in the sky is a steal blue that reflects in 
the bay’s flat water producing a great sweep 

for anything on the water. And there on this table 
of blue is set a gorgeous white Dory with natural 
wood finish trim. After a couple of clicks, it’s time to 
get down to the real reason of our visit, lobster at 
Thurston’s, the best in the world!

For the past decade, we have ventured to 
Maine every fall. This great region offers so much 
to the wandering photographer and has never 
failed to reward us for exploring it with a camera! 
The friendly people, the history, fall color, the coast 
and Americana combine to create a photographers 
paradise (and I’ve not even started in on the food). 
The expanse of the region can keep you shooting 
for a full month without ever repeating a subject. 
And yet, I can’t begin to cover it all that is Maine or 
what to photograph in this piece. What I have to 
share with you are those places that I continually 
go back to time and again for some amazing 
photographic opportunities. So put on your slickers, 
grab a flash card and come with me on a marvelous 
Maine fall trip!

Continued on page 6
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T News The D7100 Experience

I still have a welt on my arm even though 
it’s been more than six months since I was first 
contacted to be part of the D7100 project. 
I pinched myself that hard! We all look for a 
measure that lets us know, “we’ve made it!” in our 
photography. The top of my list, telling me that 
I’ve “made it” would be asked to be part of a new 
product launch. I was part of the Coolpix 900 
launch, Nikon’s first big step into digital back in 
1998 and now, I was being asked to be part of the 
D7100 in 2013. While I still don’t think I’ve made it, 
this means the world to me. I’m still on a cloud not 
really believing that it has come and now gone. 
What a six month ride!

Many have asked me, “What was the hardest 
part of the project?” For me, a guy who loves to tell 
stories, having to keep close to the vest what I was 
working on was a real, real challenge! I would be 
sitting at a table with folks and they’d ask, “What 
have you been doing lately?” and couldn’t say, 
“Well, I have this top secret, brand new amazing 

camera I’m shooting.” I would have to smile, say 
something generic and change subjects so as not 
to blurt out something. I was dying to tell someone, 
anyone! 

Can you say NDA? Something that is a 
standard of the industry, the Non Disclosure 
Agreement (NDA) to most is a mystery. It’s really 
a pretty simple legal document that simply says, 
“SHUT UP!” I signed a few of these for this project. 
And since Sharon would be part of the whole thing, 
she is my partner, she had to sign one as well. Our 
boys, all they knew was that Dad was working on a 
project, they thought was for Nikon and that Mom 
& Dad would be out of the country in January. 
That NDA while simple is pretty powerful and I’m 
still under NDA, so what I can relay to you here is 
governed by the NDA. Not to worry though, I have 
plenty to share even with that limitation.

The main thing I want to tell you is, whether 
this is your dream as it was mine or not, you can 
do it too! It doesn’t come 

Continued on page 20



6  BT Journal

2.2

2.8

3.5

4.0

4.8

5.6

6.7

8.0

9.5

11

13

16

19

22

32

2.2

2.8

3.5

4.0

4.8

5.6

6.7

8.0

9.5

11

13

16

19

22

32

2.2

2.8

3.5

4.0

4.8

5.6

6.7

8.0

9.5

11

13

16

19

22

32

2.2

2.8

3.5

4.0

4.8

5.6

6.7

8.0

9.5

11

13

16

19

22

32

Let’s Start with Dates
Timing is everything, right? Before 

I get into how I predict the dates a 
year advance, I want to make sure you 
understand that if you go and the fall 
color isn’t present, all is not lost. This 
has happened to us more than once 
during our travels and it just goes with 
the game. And we still comeback with 
lots of treasured images. We have had 
everything from massive explosions of 
color to just bad timing to hurricanes 
coming through and cleaning off all the 
trees in our adventures. But we have yet 
to experience that giant explosion of fall color 
that the East is so well known for in any of our 
visits. So while we strive to be in the right place 
at the right time, all is not lost if that doesn’t 
happen. 

The target month is October, but in 
those thirty-one days is there a window that’s 
best? Looking at all of my files from all the 
years, looking at just the time when we had 
greatest amount of color, the date when we 
consistently had the most color over the 
past decade is 24 October. The second date 
when we experienced the most color over the 
years is 6 October (I always find this trivia so 
interesting though I don’t know the meaning 
of it). That’s a spread of two weeks. With that 
knowledge, I start to look at dates a year in 
advance normally targeting around the 15th.

There are basically two things you need 
for killer fall color. You need a lot of water in 
the spring and a cold snap in the fall. You can 
wait to see what region receives the greatest 
amount of spring rain and probably 
reserve lodging only that far in advance. 
But you might be pushing it (lodging in 
the best areas fills up quickly a year in 
advance). Sadly, we can’t predict a cold 
snap that far out. This leaves you really 
in the same boat as myself, you pick the 
dates that life seems to leave available 
for you and hope for the best.

One other factor you might wanna 
take into consideration are the tides. 
Since much of what we photograph is 
on the coast, access to certain places 
or drama in others can be very tide 

dependent. There are a couple of specific 
locations I can think of (which I’ll note) that 
are best at low tide, something you might not 
normally take into account. There are a number 
of apps as well as resources on the web that 
can help you figure out tide tables for a 
particular coastline. You might also wanna look 
at the moon phase. While there is no particular 
one locale that I go for moon photos, it might 
just be another piece of the puzzle that can 
help you zero in on dates a year in advance.

Where to Base Out of
Is there one perfect place to base out 

of on your adventure? Not that we’ve really 
found as being perfect. New England and 
especially Maine’s vast cultural and natural 
resources can’t be all accessed from just one 
location without making long day trips. There 
are a number of locales I prefer to base out of 
depending on where I’m going to shoot so we 
can make, short trips to shoots (and have time 
to explore new ones). One thing the region 
offers is a peace and calm coming from a 
relaxed pace that you just don’t want to mess 



www.moosepeterson.com    7

with. With that in mind, there are locales based 
within regions that I can recommend. For all 
the locations I’m going to refer to, I recommend 
basing out of one of these three regions: Bar 
Harbor, ME, Rockport, ME or Freeport ME. 

You might be thinking that this is a big area 
and while it is for photography, it’s not for a car. 
You can relocate from region to region in less 
than an afternoon driving which makes changing 
lodging and shooting areas pretty easy in case 
your plans don’t always turn out perfectly. Do I 
have favorite lodge to stay in at these regions? 
Yes, the HGI in Freeport, ME, Island View Inn, 
Rockport and Holiday Inn, Bar Harbor. These of 
course are not your only options, they are simply 
the ones where we’re stayed repeatedly and I can 

recommend to you hands down.
What we’ve found is that there is no one 

place that is close to everything, even within 
a given region. Don’t think we didn’t try. You 
can kinda be closer to some areas staying in 
B&Bs but we’ve not done that so have no direct 
recommendations for you. What we did find 
is that we found a whole lot more “Maine” by 
exploring more with the vehicle looking for 
subjects. And in fact, many of the locations I’m 
going to share come from that adventuring out 
from our traveling the back roads. 

Do I Have a Gear Recommendation for 
you?

To be real honest with you, this is an 
adventure you could do with just one lens 

and be perfectly fine. But that is kind of 
unphotographer to do it with just one lens, isn’t 
it? I would recommend your normal compliment 
of landscape gear. This would be a body, ultra 
wide angle, wide angle, mid telephoto/zoom, 
perhaps a telephoto and teleconverters. In my 
case, this would be the 18mm, 24-70, 70-200 and 
200-400 with a D4. You will probably find the 24-
70 or 28-300 lens being the primary producer of 
images for you and have to admit, that simplicity 
is part of the charm of shooting fall color in 
Maine!

There are a couple of pieces of gear I would 
recommend to you as well. The tripod can be 
a big hand here for a couple of reasons. Maine 
is a great place to do Time Lapse photography, 

especially at harbors where the lobsterman 
are coming and going a lot. It’s a fun place 
and the Time Lapse a great vehicle for telling 
the story of all the activity. This would mean 
you might need a timer like the MC-36 (if your 
body doesn’t have the means) to do the Time 
Lapse.

Another reason for the tripod might be 
using a Big Stopper. These ten stop ND filters 
really slow down the shutter speed to minutes 
which with waves, tides, creeks and rivers, can 
produce a really cool photograph. Shooting 
the coastline, a pier or wharf, are just a couple 
of the possible uses for the Big Stopper during 
your journey to the Maine fall color. If you 
have that filter, you most definitely need the 
tripod.

Two other tools you might want to have 
with you (rent from Borrowlenses.com) might be 
the 24f1.4AFS or 24PC-E. The thing both of these 
lenses have in common is the ability to minimize 
DOF. Forest and seaports can be a visually 
busy place. Having tools with you to limit that 
business by opening a lens up or tilting it can 
be a really good tool to have along. You might 
also consider the 16Fish. You will note many 
times in the upcoming text it being the lens for 
a location. And of course when talking filters, 
the obvious polarizer and split grad (3 stop, 
soft edge) go without saying. If you need more 
ideas or specifics, you can head to my website 
and click on the Landscape Photography icon. 
Because with these basics, it’s time to get out 
and shoot!



8  BT Journal

2.2

2.8

3.5

4.0

4.8

5.6

6.7

8.0

9.5

11

13

16

19

22

32

2.2

2.8

3.5

4.0

4.8

5.6

6.7

8.0

9.5

11

13

16

19

22

32

2.2

2.8

3.5

4.0

4.8

5.6

6.7

8.0

9.5

11

13

16

19

22

32

2.2

2.8

3.5

4.0

4.8

5.6

6.7

8.0

9.5

11

13

16

19

22

32

Let’s Talk Subject & Exposure
“What’s the subject?” That is a favorite 

question of mine when talking photography. 
The method in which I approach photography, 
the subject is everything so it must smack 
you, the viewer of my photograph smack 
between the eyes. And in the perfect world, 
just like a 2x4! That’s true no matter how big 
or small the subject might be in the frame. 
This doesn’t change for me if it’s a rock or 
rabbit, plane or boat, whatever the subject, it 
controls everything in the viewfinder. I want to 
encourage you to approach your photography 
in Miane (and everywhere else) with this basic 
precept and with that in mind, exposure has to 
come into play.

We have a number of subject types 
shooting in fall in Maine. You have the fall 
color itself, reds, oranges and greens. You 
have the quaint villages and seaports, again 
red, oranges and greens. You have the lobster 
and fishing boats, again red, oranges, blues, 
whites and greens. Then you have your 
lighthouses at sunrise and sunsets, your reds, 
oranges and blues. What’s the one thing that 
you can do thinking of just these colors to 
make the subject no matter the size pop in 
your photograph? Use exposure to bring out 
the mood, the romance? Then adding black 
through exposure might just be the ticket.

Let’s take these same subjects and colors 

and rather than shooting 
them during magic hour 
light, let’s shoot them in 
foggy, overcast, gray light. 
You wanna bring out that 
same mood and romance 
under these lighting 
conditions, what do you 
need to vary to make the 
subject pop? Again, the 
exposure but in this case, in 
a totally different way than 
previously accomplished. 
We’re minimizing black.

When it comes 
to exposure, I want to 
encourage you to not 
settle on zero exposure 
compensation (I want to 
encourage you to remove 

the Histogram from your photography). Rather, 
I want you to go to the dark side and the light 
side to help tell the story you’re experiencing. 
I want you to use light and exposure to grab 
your viewer’s heartstrings! The main element 
is our subject and we tend to jump through 
hoops to get them in some unique aspect 
of light. Often it’s a highlight and in the very 
basics of it all, by making those elements 
around the highlight darker, by association 
we make the highlight brighter. This is the first 
place underexposure begins to be our friend.

We then take it darker, down more and 
with that our colors start to become more 
saturated. A natural response color has to 
underexposure is to become saturated, this is 
true in the camera as it is the digital darkroom. 
Who doesn’t like better colors? At the same 
time, the underexposure brings the blacks 
that are on the verge of going black, to black. 
This slight darkening of the edge makes 
the images appear sharper. When you have 
details like in fishing boats, lighthouses, quaint 
villages, making them pop can only help your 
photograph. 

At the same time, by “darkening” the 
exposure, you bring life to the shadows. Why 
is that good? When you start to tap into the 
imagination of the viewer of the photograph, 
you pull them in. Having some shadows go 
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to black makes this happen. You bring a little 
mystery into a photo and it’s just about as good 
as light and bright in the top of the frame for 
grabbing a viewer’s 
attention. All of this 
works when we know 
what the subject is in our 
basic romantic light and 
do the dance to bring it 
to life.

When the fog 
moves in like we want 
at times on the coast, 
the opposite approach 
might work best for you. 
Overexposure to lighten 
the same blacks we were 
darkening before, taps 
our imagination and 
romance in a reverse 
phycology sort of way. 
In foggy conditions, 
the lack of black makes the fog seem more 
mysterious while at the same time, taking the 
colors to their pastel side. This is all being done 
with exposure.

How much exposure compensation should 
you dial in? This is a very common question 
leaving many photographers wondering. Many 
are under the impression that underexposure 
is a bad thing, it creates noise especially in the 
shadows. This is possible with older, much older 
DSLRs but not really with our newer gear. And 
if it’s any comfort, I’ve been dialing in minus 
compensation all along with every DLSR I’ve 
owned. On the flip side, many worry about 
protecting highlights so going plus might create 
blinkies that otherwise wouldn’t be present. 
That’s OK! 

The question is, how much, how much 
compensation do you dial in? I want to 
encourage you to go down to -3 and perhaps +1, 
maybe more in your explorations! Many of the 
photographs you see in this issue were shot at -2 
and most of the others at -2/3 and that’s where 
I’m going to encourage to start. As a general 
starting point for the majority of camera bodies, 
-2/3 or +1/3 is a good one!

What if you own a D4, can you take this 
further? Now this only applies to the D4 but I’m 

finding many don’t understand this particular 
aspect of the D4. The six stop dynamic range 
of the D4 comes to life when you start to take 

exposure compensation on the plus side 
of life (like +1) in a bright situations. When 
photographing a subject where underexposure 
helps, minus is the way to go in the D4 like any 
other body. In situations though were you have 
fog, taking the D4 to the plus side not only 
brighten the scene but increases the dynamic 
range so you can record even more in the 
shadows. It’s a beautiful thing.

I’m bringing this to your attention because 
it applies to everything and every place and 
especially shooting in Maine! There is a nostalgia, 
romance, ambiance, that is uniquely Maine and 
exposure is one of the best ways to bring that to 
life in your photography. 

Planning your Adventure!
Here’s the deal, I’m letting you in on our 

secret. These locations just scratch the surface 
of the wealth of this region! What I have to share 
are the locations we keep returning to because 
they are always productive. They are always 
romantic and they always seem to encapsulate 
what it is to be in the east in fall. They are not the 
only locations but rather starting points to base 
your own adventures around. I’ve broken it down 
to three regions so you can plan your visit much 
as we do when we head east. So here are some 
places and what to see there.
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Bar Harbor, ME region
• Acadia Nat’l Park
• Bar Harbor harbor
• Bass harbor
• Bass Headlight 
• Bernard
• Cadillac Mtn
• Jordan Pond
• Mt Desert Island
• Otter Point
Acadia Nat’l Park is simply a national 

treasure in my mind! This vast, peaceful, 
gorgeous area has many hidden and obvious 
locations.  You simply can’t go wrong coming 
here for a week (or two or three) and shooting. 
Though you get a map when you enter the 
park, some of the best locales aren’t obvious. 
There are some locales within the park I don’t 
want you to miss. Here they are.

Cadillac Mtn is the first place the sun 
strikes every morning in the US (Oct 7 to 6 
March). At 1530’, it is the tallest mountain on 
Mt Desert Island and the highest point along 
the North Atlantic seaboard. This fact might 
make including the sun in the photograph a 
natural part of your visual story telling. It is a 
location where many come to celebrate a new 
day and celebrate in very unique ways. We 
were on top of the mountain prior to sunrise 
one very foggy morning. We had walked up 
the path to the eastside of the mountain in 
prep for sunrise. Off in the distance we heard 
a clash, clatter and bang and wondered just 
what was going on behind us because in the 
fog, we couldn’t see a thing. Just as the sun 
rose, the fog broke and behind us on the very 
top of the mountain, a high school orchestra 
started to play music!

Cadillac Mtn is a polished rock dome 
with some dwarf plants dotted about. When 
you have bald skies, I don’t recommend 
heading to the top. But when you have any 
type of clouds from big puffies to fog, it’s a 
great place to greet the day. Take your usual 
compliment of lenses from fisheye to 200mm 
or longer as you can easily use them all. Also 
take gloves and thick jackets. I’ve been there 
in mid summer and late winter and it’s cold at 
first light it seems to me all the time.

Another locale that is easy to pass up for 

sunrise is Sand Beach. This is a great place for 
sunrise, but not for the sun itself. You don’t 
actually see the sun rising over the water, 
but you have this really long, very sensuous 
curved beach stretching out in the early non-
directional light that often you’re the first to 

put foot prints in its sand that day. At a mid to 
low tide, it’s just a great place to start. If you 
see a bunch of cars in the parking lot when you 
arrive, you might take a quick gander to see if 
you’re the first one on the beach or not. Wide 
to long lenses work here along with a split grad 
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depending on the lighting that morning but 
roller bags, not so much. You do have Content 
Aware Fill these days so it might not be an issue 
for your photography.

Another great place for foggy mornings and 
foggy sunsets is the connecting bridge for Mt 

Desert Island. In spring to early summer, you’re 
shooting almost directly towards the sun from 
the pullout by the bridge. You have a marsh 
in the foreground and with a little bit of fog, it 
seems like the horizon is a million miles away. If 
you want to capture that warm glow, be sure to 

set your camera’s WB to cloudy. If you want the 
bone chilling cold of the fog in your photo, have 
your camera set to Auto WB. It’s your story, how 
do you want to tell it?

Another favorite place in Acadia is Jordan 
Pond! I have spent weeks at this moody, 
romantic body of water shooting everything 
from rocks to fall color and never get tired of it. 
From the parking lot, you walk down a rather 
wide path to the edge of the pond. Off to your 
left is the Tea House (never been there). Right to 
your right when you hit the water’s edge is the 
infamous “split ass rock.” No, it’s not on the map 
and there is no signpost for it. I really don’t know 
why I named it as such but on one of our visits, 
the light and fog were great for incorporating 
it in the foreground. The photograph became 
popular and some one asked me what I called 
the photograph. In a flash I said, “split ass rock #1” 
and so the name stuck.

The rock itself is probably smaller than 
a basketball and you have to stand a little in 
the water and real close to it to make the shot, 
but it’s fun to do and is a practical approach to 
shooting here: low and close! You will see a trail 
leading to the right following the shoreline, 
it’s a great trail to walk. You have everything 
from macro subject to fisheye to telephoto so it 
might be a great time to grab the sling bag and 
venture. You will find some big rocks out in the 
water that when you stand over them shooting 
down with the 16Fish, makes a cool shot on a 
foggy, moody morning.

I’ve only talked about sunrise really so far, 
you might be wondering if there are any great 
sunset locations. I have one favorite in the park 
and that’s Otter Point. No, there are no sea 
otters here but there are at times tons of Eiders 
so having a long lens isn’t a bad idea! This very 
rocky shoreline is great in any weather and best 
when the tide is either moving in or moving out. 
A warning, when the rocks are wet they are as 
slippery as snot so be very, very careful!

The photographic options here are huge but 
I seem to always gravitate towards the crashing 
waves and long exposures. Here are my thoughts 
on this photographic process.

How many days should you allocate to 
this region? Bar Harbor is a historically rich, 
culturally fascinating area that really deserves 
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a slow adventure. The minimum I would 
suggest is three days with five being ideal. 
The goal as I see it is to have a ton of fun, 
eat some marvelous food and make some 
gorgeous images. Slow and easy is how you 
can accomplish this while having a marvelous 
road trip!

Freeport, ME region
• Bath
• Cape Neddick Lighthouse
• Damariscotta
• Fort William Henry
• Ice House
• Millinocket - airshow 
• New Harbor
• Pemaquid Lighthouse
• Portland Head Light
• South Bristol
Many already know about Freeport, ME 

because it’s the home of L.L.Bean. While we 
might be here for photography, there is no 
way you can come here without at least one 
visit to the mega store (and still call yourself 
a photographer that is). Once you get past all 
the temptations it has to offer, it’s time to get 

out shooting. You can basically go north, east 
or south and find great photography. Of any 
of the three directions, this is the one where I 
make sure to head out in the rain. Some of my 
all time favorite photographs were taken here 
in the rain!

There are a lot of side roads, off the beaten 
path routes you can take out of Freeport. Take 
them…all! You see anything like a small, white 
barn selling wine, a gallery, and venture in! You 
find a road that loops around a bay or takes 
you along the coast, follow it! There are more 
photographic treasures to be found in this area 
than you have pixels to fill. Seriously, there is a 
book to be written for just this region but I only 
have space to give you some of my favorite 
highlights.

The town of Bath is a walking shoot, a 
photowalk in its truest sense. It has a 400yr 
history of building ships, where today some of 
our most modern destroyers are built. Yet it is a 
quaint little town that is like taking a step back 
in time when you walk its streets. In the fall 
when your timing is right, the fall color against 
the brick is just stunning! 
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Being New England and oozing Americana, 
Bath is a great place to be around the end of 
October when Halloween is celebrated. With this, 
your lens needs are basically as wide as you can 
go to about 200mm with the addition of a macro. 
And if you feel real confident in your people 
skills, a flash and light modifier because there are 
some GREAT faces in Bath!

Keep heading out on the same road 
past Bath, you’ll come to the small town of 
Millinocket. What happens here one weekend 
each year can only be described as amazing! The 
very small airport hosts a two day airshow like 
none you’ve ever been to. The fall home for the 
Texas Flying Legend Museum, you are so close to 
the show that you can fill the frame 
with less than 200mm with some 
of the world’s finest WWII aircraft. 
It has all the feel of a small town 
carnival with big time aircraft. It 
is an incredibly photo target rich 
event you can’t miss. Oh ya, if your 
timing is right, your background 
for all the aircraft is spectacular fall 
color!

Traveling east, you come 
to one of our favorite small 
communities, Damariscotta. There 
is so much here to photograph 
no matter your own personal 
favorites. You have landscapes 
and birds, people and Americana 
and often, you have all of this in 
the viewfinder at once! And if you 
want to have one hoot of a good 
time the same time being a photographer, be in 
Damariscotta during their fall festival!

One of the features of the festival is a 
pumpkin carving contest, but it’s not your 
everyday pumpkin carving contest. First, they 
start with pumpkins the size of VWs! Then, 
they bring in some big time artists that make 
mind boggling  “carvings.” Then, these are put 
out on display about the town making for just 
marvelous photography and a great time. The 
one thing you want to think about doing all 
of this, less is more. Carrying less gear makes 
working simpler. Shooting with less DOF makes 
the subjects pop out. 

Personally, I prefer hitting the town either 

at sunrise or late in the afternoon. In the morning 
the town is quite, the light bouncing off the 
windows and water makes for some romantic 
lighting. In the late afternoon you have more 
folks, warm light on the brick and often clouds 
overhead. On the west end you have the river 
and bridge, on the east end the classic white 
steeple church and in between nothing but great 
opportunities.

You continue on the same road heading 
east, you find more and more treasures. Besides 
some of our favorite galleries and ice cream, after 
a while you’ll see the sign to Fort William Henry. 
This is tucked back on another side road out of 
the way and if someone didn’t tell you, you’d drive 

right past it. On the east side of a bay, this is a 
killer afternoon, sunset shoot! You’ll want to check 
out and photograph the old rock fort before the 
sun sets. If you’re into HDR interiors, the fort has 
some great hallways! And then once you start 
seeing the sun head down, go outside and head 
north down the slope to the waters edge.

On the way, there is a cool little graveyard 
on the east knoll you might want to check out. 
Once you get down to the water’s edge, you will 
find nearly a 360 degree of subjects. You can see 
and photograph the entire bay from the point. 
Dotting the bay are piers, lobster boats, lobster 
traps stacked up on piers, fall color, reflection, oh 
my, so much to photograph! There is where you 
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will probably need to go long, like 200-400 
and use a polarizer to remove some reflections 
taking your eye away from this tranquil scene.

Continue driving east and you’ll come to 
New Harbor. This is a location you will have 
to stroll to make the most of the couple of 
opportunities. You need to watch for Private 
Signs and possibly ask for permission to walk 
out on some of the piers, but it’s well worth it. 
This very small, quaint fishing village is great 
in overcast, fog or rain! That’s because much 
of the piers and buildings are weathered 
gray wood that along with the grayish light, 
are a very harmonious scene. Then when 

you introduce a splash of color from a boat, 
window trim or any other you find and you’ll 
have a marvelous image full of romance.

One of our great American treasures 
is literally at the end of the road. Now it 
might seem I’m dotting on this locale more 
than others. It could be as I will go back to 
Pemaquid Lighthouse multiple times during 
one stay in Freeport. Ya, I think it’s just that cool 
and photographically rich. You actually have 
multiple shoots here, morning shoots, sunset 
shoots and bad weather shoots which can be 
anytime of the day. I’ve done them all and keep 
going back for more!

The lighthouse and light keeper’s home 
while attached, in my mind I think of them 
as two separate subjects. One of my favorite 
shots (a couple actually) were taken here in the 
morning. Being on the East coast and right on 
the coast, sunrise here can be pretty dramatic 
even on bald sky days. You heard me right, the 
guy who hates, hates bald skies says they can be 
dramatic here. If you get to the lighthouse long 
before sunrise, when the light on the horizon is 
only a rumor and shoot with -3 underexposure, 
the drama is intense! The bands of color from 
yellow, orange, red, blue and black with the 
white lighthouse is just something spectacular!

At this point you have a 
number of options, you can 
walk the distance to work just 
the lighthouse keeper’s house 
to walk even further to the 
rock cliff east of the lighthouse. 
Now this is a location where 
you need to be sure the tide 
is out! This “cliff” has taken 
out many a photographer 
and eaten its fair share of 
cameras! The rocks are so 
incredibly slippery when there 
is even a breath of moisture, 
you’re going down on your 
butt! If you’re thinking about 
photographing this lighthouse, 
and I’m telling you it’s a must, 
plan your visit around low 
tide and sunrise and you’ll be 
golden!

Starting with the 
lighthouse keeper’s house, it is a classic structure 
with great lines. Now none of the lines of the 
building are square but that just goes with the 
charm of the white picket fence that surrounds 
it. What makes it really cool is that it works as a 
color and black and white subject. You can go 
either way based on how you feel and the sky. 
For example when you have a cloudy/foggy day, 
it’s a killer B&W. When you have puffies that light 
up with sunrise, it’s a great color location.

Based on the skies, heading down to the 
rocks can be some of the best photography on 
the planet. The rocks have a couple of characters 
and colors, brown and black. The patterns 
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in them rocks can make or break your photo 
depending on how you use them with the light 
that is available. 
The lighthouse 
while all white 
and at the top of 
the frame is pretty 
small in the frame. 
You also have to 
contend with the 
very red bellhouse. 
Dramatic skies 
and light is the key 
(along with split 
grad). 

When it comes 
to lenses, you can 
really use whatever 
you like (other 
than 400mm) 
and be pretty 
darn successful. 
I would suggest 
though that you 
use the lens that 
minimizes dead 
space in the photo 
while concentrating what elements you do have. 
When you have ideal conditions of sky, light and 
romance, wide focal lengths like 14mm up to 
28mm work great. My favorite here is 18mm with 
a split grad.

If you keep walking around the lighthouse 
in a counter clockwise manner, you’ll come 
back up the to the top of the bluff and around 
the lighthouse. Here you have another totally 
different photograph that you can make going 
wide or going long. This side is great in the 
morning or in the evening, with clouds or not. 
You can make the lighthouse an element in the 
frame or fill it up in the frame. What I love is the 
gradated shading wrapping the lighthouse and 
the light comes up. White on the eastside and 
dark on the west with this magical wrapping 
of shades of gray in between. It’s just a great 
subject.

Most of the locations I’ve mentioned you 
can’t look up on the web to get a reference, 
but you sure can for Pemaquid. In fact you’ll 
probably come up with a famous photo by Jay 

Maisel. Checking all of these out will help you 
plan you visit. Why? Because there is no one visit 

or shooting spot let alone multiples that can 
bring back all this amazing location can offer. 
The moral is, don’t try to get it all in one visit! Just 
like the rest of New England, take ‘er slow, enjoy 
and let the pace take over. Make that one or two 
great shot and then comeback for more, later. 

On a different road, you can venture over to 
South Bristol. Along the way you’ll come to what 
we simply call “The Ice House.” Another great 
place in fog or rain, anytime you stop though you 
will make images. This is a wide angle stop, the 
14-24 or 18mm being great lenses for starters. 
The first thing you’ll see when you walk up the 
short drive is a old snow plow to your left. I’m 
talking pre Model A with a homemade plow 
attached. It has a great, faint green paint job on 
the fenders and hood, the rest is all aged wood 
and it’s a beaut! You can shoot close up or far 
away and not get tired of this great subject. 

If you can tear yourself away from the old 
plow (because I never can) there is the Ice House 
itself, the shoot and the back pond. All of this is 
like over a hundred years old and just dying to 
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be photographed. In the late 
afternoon, the American Flag 
hanging out front is in some 
great dapple light as is the 
whole front of the Ice House. 
You can head inside and 
with a tripod and HDR and 
you make some more cool 
images. 

Keep on driving east and 
you’ll come to South Bristol. 
This very quaint, lobster port 
is just a marvelous locale to 
spend the afternoon and 
wander, watching the sunset. 
You really only need a couple 
of lenses, a 24-70 and 70-200 and you have it 
all covered. Unlike some of the other sleepy 
ports on the east coast, this is one where 
constant wondering and looking is a great 
strategy. That’s because it is such a small port, 
wandering takes very little time. 

One aspect of the sleepy town is changing 
sad to say. I had a very unique turn style bridge 
that would pivot to let the lobster boats in 
and out of port. This pre World War II Bridge is 
being replaced in 2013 with a “modern” bridge. 
I’m telling you this because if you stand at this 
locale, you can photograph the boats coming 
and going. They go pretty slow and when 
they see you standing there with your camera, 
they have to comment. It opens the doors to 
some great fun and portraits and just another 
example of Maine charm.

Leaving Freeport heading south, you can 
find two other gorgeous shoots that I can’t 
recommend highly enough. I mean, if you’re on 
the east coast, you gotta photograph as many 
lighthouses as you can find, right?

About forty minutes south of Freeport 
is the Portland Head Light. This absolutely 
marvelous structure started by George 
Washington and restored by George Bush is 
in the Fort Williams Park. This might be your 
only obstacle to shooting here. The park itself 
has hours, which are really not conducive 
to photography. With that said, I’ve never 
had issues getting in for sunrise or sunset to 
shoot. And that’s one of the beauties of this 
lighthouse, it’s great both times of the day.

This has to be one of the great lighthouses 
to photograph! Like Pemaquid, you can work 
it in bald  skies to blowing snow storm (which 
I’ve not been lucky enough to do). All you 
need is a 24-70, split grad and time and you 
can make some of your own magic here. There 
are two vantage points for photographing the 
lighthouse. If you walk toward the lighthouse 
and take the path to the right, you go just a 
short distance and you’ll overlook a cove with 
the lighthouse perched right above it. It’s a 
great vantage point that you can work multiple 
ways.

Well, how many days should you plan 
for exploring this region? Doing it on the 
skinny, you could to it in just two but that 
would be rushing. If you plan your visit to take 
advantage of the great airshow, then I would 
say a minimum of four to five days. Heck, just 
Pemaquid could suck up a couple of days if the 
weather is killer!

Rockport, ME
• Curkold Lighthouse
• Marshall Point Lighthouse
• Mt Battie
• Owls Head Headlamp
• Rockland Breakwater Lighthouse
• Rockport Harbor
Rockport, ME is just a marvelous place 

where most of the shoots being within a 
heartbeat or two from everything else. The 
trick is that some of these locations are simply 
not easy to find or a long walk. And that’s a 
great place to start, walking the old town. 
Morning is such a delightful time as the 



www.moosepeterson.com    17

town wakes up, merchants put out their day’s 
wares and the light levels start to paint the 
walls. Strolling with a camera on a strap, wide 
and perhaps fast angle attached, stopping and 
having a coffee, I can’t think of a better way to 
start the day!

Unlike the other regions, there is no rhyme 
or reason to take one route of another. You 
can held out in whatever direction you’d like. 
The order then of these locations is not in any 
particular order or direction. You can follow your 
heart and the light and find yourself killing a lot 
of pixels real fast!

If you arrive in the afternoon or evening 
(like most do), you might want to head down to 
photograph the harbor. This is a great place to 

start and let the ports charm work its magic on 
you. There are a number of public boat ramps 
you can access to easily shoot the lobster boat 
are moored. The one we end up most of the 
time is the Rockport Marine Park, which is at the 
north end of the harbor. Besides being just an 
excellent place to shoot, you will meet a lot of 
locales here as they come for a walk or work with 
their boat. This is a golden resource! They can’t 
help but see you with your camera and that’s you 
way in during a conversation to ask what else is 
happening locally. Sharon is a master of this and 
some of the locations I’m sharing here with you 

we originally found in this way.
You will more than likely at some point see 

already the Rockland Breakwater Lighthouse. 
This is just south of Rockport and it simple a 
great lighthouse! Here’s the rub, it’s a mile walk 
out over the breakwater totally exposed to sea 
and sky! Typically the worst weather produces 
the best photos, which means, you need to come 
prepared to deal with weather for a mile walk 
(one way) to get the shot. With that said, I think 
it’s more than worth it.

You have a number of strategies to work 
with here. There is the breakwater/lighthouse 
strategy. There is just the lighthouse strategy 
and lastly the lighthouse with boats strategy. 
Can you do all three on one visit? Of course but 

thinking the strategies through 
might help with gear selection 
and walk timing. With all these 
strategies, the one thing in 
common is a lighthouse with no 
plum lines! Setting up the photo 
with the horizon, breakwater and 
lighthouse, there are times when 
you simply will not know which 
line to use to line things up. 

You might take the approach 
of working the breakwater / 
lighthouse on your walk out 
(early morning is best, check the 
tides!). Start with a longer focal 
length (200mm) perhaps placing 
the breakwater and lighthouse 
dead center. You might have to 
use Content Aware Fill to deal 
with other folks, but usually the 
morning is a quiet time on the 

breakwater. If you have weather and waves, be 
sure to incorporate them as well. As you walk 
closer, you will probably do the same basic shot 
but with a shorter focal length.

This is when talking to locals and doing a 
little homework might help the photo. There 
are some great ships / boats going in and out of 
the harbor. Some of these are private and some 
of tours, and there is always the possibility of a 
regatta. Knowing when the twin mast ships are 
coming and going are a great accent to your 
lighthouse photograph! Talking to locals who live 
and work in a port can yield a ton of useful info 
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that you can easily take advantage of in your 
photograph!

When thinking lenses you might want 
to carry to the lighthouse, keep this piece of 
trivia in mind. Once you get to the lighthouse, 
the only way you can walk around it is by 
being on it. There is no “land” at its base to 
circumnavigate the lighthouse. This means you 
are up close and personal with it so getting 
it all in the frame means going wide. The one 
lens that can be really great out there is the 
16Fish. Ya, some lines might be curved but 
you’d be surprised just how many photographs 
are out there for the 16Fish. I’d hate for you to 
get to the lighthouse and then say, “I wish I had 
my Fish” because it’s a long walk back!

If you have nothing but blue skies and the 
luxury of time, I don’t recommend making the 
walk. If you have any kind of weather, make 
the walk. The lighthouse is all white with a 
dark roof, so you need light to bring it to life. 
There is no real color for adding charm. In 
the morning, two sides of the lighthouse are 
lit and that provides needed shape, texture 
and definition to the structure. This is true 
shooting at the lighthouse just as much as 
shooting from the lighthouse. It has a great big 
“porch” that can be the subject or foreground, 

shooting wide or long. 
Marshall Point Lighthouse was made 

famous in the movie Forest Gump. This is the 
lighthouse you see Forest run up and touch 
to complete his “east coast” of his running. 
You will need a map to find it and be a little 
venturous because it’s not on any beaten 
path. But it’s well worth it! I highly recommend 
taking a picnic and making a date out of it! You 
can shoot this in the morning or the evening, 
high or low tide and be incredibly successful!

The rocks in which it is perched are 
incredibly black. This makes for some bigtime 
drama in the morning light. The question is, 
where to shoot from? While a small area, it is 
challenging enough to walk around that you 
kinda have to commit to one locale hoping you 
might make the second, you won’t make the 
3rd or 4th. The light moves too fast. Depending 
if there for sunrise or sunset, high tide or low 
tide sets up your first location. The favorite 
combo we’ve found is sunrise at low tide, 
perched out on the rocks and shooting back at 
the lighthouse.

In this process, you’ll probably want the 
“Forest” shot looking down the walk to the 
lighthouse. The lighthouse itself is not very 
big, barely one story. The walk to it is kinda 
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long. You can stand back further from the 
lighthouse and shoot with a long lens to make 
the lighthouse look bigger or, get right up on the 
walk with a wide lens and make the lighthouse 
look smaller and the walk longer. Like most 
lighthouses, you’ll find no straight lines but the 
symmetry here is killer! The white paint against 
the black rocks is dramatic, you can’t go wrong 
either way!

Mt Battie is a location I would have 
never found by myself. This unique hilltop is a 
delightful place to spend sunrise when you want 
something special. Not that it’s some classic 
vista or landscape, but is unique and worth the 
drive up the hill. You can watch the sunrise over 
the Atlantic and the coastline from here, and 
when you have any type of weather, it’s quite 
gorgeous! 

On top of Mt Battie is the Battie Tower. The 
history of the tower is unique to say the least 
and just driving up to see it and reading about 
it makes it a must do. At the same time, it does 
make for a great subject especially when you 
have any drama in the sky. With the tower and 
the coastline you can see for miles, lens selection 
here ranges from 16Fish to 400mm. 

Unlike the other regions, there isn’t 
a ton of locations listed for the Rockport 

area. This is in part because each location can 
suck you in and cause you to comeback over and 
over again. I would allow a minimum of three 
days and easily recommend five days to explore 
the region. This is one past of Maine we have not 
reconnoiter enough and have our own plans for 
heading back. 

But Wait, There’s More!
Maine is simply has so much to offer 

the photographer! While not included here 
for example, I’ve written many times about 
photographing Moose in Baxter State Park. This 
is another great Maine location and like many 
not mentioned here, deserving your time and 
photography. (So much more to offer that the 
full text is only in the iPad version). The goal is 
to simply present enough information here to 
get you to Maine with your camera because we 
know, once there, it will work its charm on you. 
Once there, it comes to life before you sucking 
you in more and more. With what you have here, 
plan your trip, pack your gear and take along 
your appetite. It is hard to find another region 
that can offer you so much and bring you as 
many rewards as Maine in fall!
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overnight; it takes time and dedication to your 
craft, your art and most importantly to yourself as 
a visual communicator! It is not easy, not by any 
stretch of the imagination and there were times 
shooting that even I said silently to myself, “Gotta 
watch what you wish for” and still keep clicking. 
The test of my photography is one I will always, 
always be grateful for and the lessons I learned, 
sunk in deep and have evolved my photography. 
It is the opportunity and experience of a lifetime!

In the Beginning
It wasn’t like some black limo pulled up 

to the house, a guy in sunglasses walked up to 
the door to ask me to be part of the project. In 
fact, the original contact was so unceremonious 
that I told Sharon, “Another 
carrot,” our phrase for when an 
offer comes knocking at the 
door too good to be true so 
ends up falling through. I was 
asked if I could keep a secret 
and if I’d like to be part of a 
“project.” It was just that simple. 
Having waited thirty years for 
this moment, I probably said 
yes way too fast, looked like 
some eager schoolboy. Shortly 
thereafter, the first NDA arrived 
and we got down to work.

You might look at the 
website and brochure and 
think that the process is simply, 
give the photographer the 
new camera and tell them to 
go have fun and bring back 
some purty pictures. It is far 
from that, but rather an intense 
commercial shoot, requiring a whole lot of 
planning, strategizing and a shot list of what all 
want from “the shoot.” I really lucked out having 
a marvelous AD, Jason who was a huge help to 
this rookie to the program. I can tell you now, 
having gone through the process, my respect for 
all those photographers who have gone through 
this process before me on a product launch is 
immense! While I’ve done ad campaigns before 
like the Finish Strong for Epson last year, while 
there are some similarities (like the NDA) the 
intensity of this was well, simply indescribable! 

One thing I learned very early on, there is 

no logic to this process! I mean, I’m sure there is 
to someone higher up the food chain than I, but 
as the photographer, to say at times I was totally 
lost would be putting it mildly. This is part of the 
advertising game. In this case like many, you are 
only one part of the overall program. There are a 
whole lot of folks involved, each working on their 
particular area of expertise and giving it their very 
all but not knowing what the others are doing 
until the very end when it all comes together. It’s 
only then can you stand back and say, “I get it.” 

Getting to Know the D7100
You know that very anxious time from when 

you click on the web purchase button and the 
time UPS delivers your purchase, how it seems 

to take forever for your new toy to arrive? Well, 
take that and multiply by things like delays, 
international travel, time changes, customs and 
a whole bunch more and you can only guess 
how I felt once I was told, “D7100 is on its way!” 
It seemed like the first D7100 to reach my hands 
took a lifetime, but finally it arrived and it was the 
best Christmas ever! Arriving under armed guard, 
delivered in an armored vehicle, nah just kidding! 
It showed up just like another camera, but it isn’t 
like just any other camera!

I was incredibly fortunate to have a couple 
of weeks with the camera prior to heading down 
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to Costa Rica to shoot with it on assignment. While 
having a D7000 in the office, this was NO D7000 
upgrade! This is a whole new camera with some 
serious features and image quality that is simply 
really fun to shoot with. Now it could 
be age, could be old habits, whatever 
it was, getting to know the D7100 so I 
could operate it blind took a few days 
for me. The D4 was put away and I 
devoted everything into knowing this 
camera inside and out. I had it over 
the holidays, so when folks dropped 
in, there was a quick panic to get the 
D7100 and all materials out of sight. 
There were a number of Christmas 
parties and meals where my tongue 
was my main course as I bit my tongue 
to stay quiet. I was deeply into learning 
this camera, so when asked to go do 
this or that with friends, my dear wife 
Sharon would have to say no for me so 
I didn’t blow it.

The first thing that I was so happy 
to discover about the D7100 is it felt really good 
in my hands. With the battery charged, I started to 
plug in my preferred settings that I use on basically 
all my DSLR bodies. Typical me, I didn’t read the 
instruction book, just when right ahead inputting 
things. This included ISO, WB, Adobe sRGB, Blinkies 
warning, my initials and copyright, all the basics. 
Not only did this give me a baseline in which to 
make judgments by, it pointed out what new 
features were now available And what has become 
my tradition with every digital body, the first 
picture I took was of my big toe and when I could 
see it tack sharp in the LCD, I just smiled. 

Playtime was over, time to get down to work!
The D7100 Magic
We would be flying to Costa Rica on 5 January, 

so I spent the first five days of 2013 basically living 
with the D7100. I had a number of priorities, top 
one being accomplishing all that had been set 
forth by the Company that they wanted to see 
photographically. Next was to know the camera 
so well that if everything went to hell, I could 
do my job and still come back with the images. 
Lastly, know the camera so well that the images 
I was creating not only fulfilled everything I just 
mentioned, but I was also true to myself as a 
photographer. It was sheer heaven bringing this all 

together!
One of the things I love about the D7100 is in 

many ways, it has all the features that I’ve come to 
depend on in the D4, D800 and D600. Everything 

from image quality at ISO100, White Balance, 
Exposure, Picture Control – Landscape, even my 
favorite feature, Custom Setting e4 are in the 
D7100. Heck, it even has 100% viewfinder, which 
is a real biggie for me. So moving into the D7100 
shooting was truly a no-brainer. And with what I 
was facing, I needed a no-brainer!

One of the cool new features that I was to 
use a lot was the 1/3 crop mode for both stills and 
video. It was the first feature I checked out! When I 
turned on and looked through the viewfinder (I’m 
always slow and learning where items are in the 
menus), having not read the instruction book first 
like you’re supposed to, I was really surprised and 
delighted to see in the top right corner 1/3x telling 
you you’re in crop mode. When you go into this 
1/3x crop mode, the FPS goes up to 7FPS, which is 
nice (it’s 5FPS 14bit Nef, 6FPS 12bit Nef, when not 
in HSC). 

The first thing to wrap my head around was 
that I was now shooting a DX format with more 
megapixels than the D4. The one question many 
are asking is what is the image quality like? That 
was the first thing I wanted to know when the 
D7100 arrived. So with my initial settings in place 
and first picture of big toe done, I took the camera 
outside and with a 16-85 attached (love that lens!) 
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I shot my pines and came back in. On the new 
LCD, the images looked gorgeous but you know 
me, I need to make a 24x30 print. That’s when it 
dawned on me that I needed some way to read 
the Raw file. Yeah, top secret new camera, there 
is only one source for reading that file and not 
plugging in, I hadn’t asked for the secret sauce. 
Two days later (working with folks on the other 
side of the dateline was a whole new experience!) 
the Epson 7900 was doing its magic and 
the print looked gorgeous! 

I don’t really understand engineers, 
I really don’t! They talk a language and 
have a logic that just doesn’t match up 
with mine, so there is always a confusion 
in my head. You have to understand 
that what I had in my hands might be a 
camera body to you and me, but to the 
engineers who made it, it is much more 
and HAS to do more than just take pretty 
pictures. We all enjoy that dedication, 
but when working with prototypes and 
asking questions about features, you’d 
best be ready for an engineer’s answer 
and not a photographer’s. What I do 
know though is with the answers I got 
to my questions, the 24x30 print I had in 
my hands is gorgeous, so it was time to 
delve even further into the D7100.

There were two things I wanted to get real 
comfortable with the D7100 before heading 
to Costa Rica, shooting action and video. The 
D7100 really blows past the D7000 in these 
departments, so I needed to wrap my head 
around that. Much of the shooting I would be 
doing would be at the 1/3x mode, that means 
7FPS, which is schweet! At the same time, the 
buffer of the D7100 is nowhere as big as the 
D4, so shooting with a buffer holding about ten 
frames before slowing down (shooting with 
Lexar 600x 64GB SD cards, two loaded, one for 
stills the other for video). With the Expeed 3 
metering, great AF performance, the D7100 was 
nailing everything I was throwing at it. I captured 
some great images of the wildlife in our yard 
and sensed that was what I was being sent to 
photograph. I was feeling really good about the 
whole thing. I liked the D7100!

The video is what probably was the really 
big surprise to me! I’ve been shooting vid with 

the D4 and it does a great job. The one issue with 
it is audio, you kind of have to jump through 
some hoops to get good sound with it. Well, the 
D7100 sports two, very small STEREO mics on 
the top of the prism. You really have to look to 
see them. Well, if you’re like me, you might not 
think these would really be a usable mic system. 
Wrong! No, they are not perfect, but they are WAY 
better than the ME-1 mic in my opinion! Those 

two little mics simply do a great job that along 
with the video in normal or 1/3x mode, produces 
excellent results.

The last thing I really wanted a handle on 
was the dynamic range the D7100 captured. 
I was going to the rainforest and shooting up 
in the canopy. This is an exposure trap of giant 
portions and I wanted to know my limits. Yes, the 
D7100 has an HDR feature (you have to switch to 
Jpeg mode to use it so it’s not a tool for me) and 
Active Lighting, but these are not features I use. 
I went the plain ol’ go click and see what you get 
method. No, it doesn’t have the same dynamic 
range as the D4, but it is much better than the 
D7000, which I tested it against. In fact, if you look 
at some of the images like the frog and hawk, 
you’ll see the D7100 held detail in the blacks and 
the highlights. That is simply damn impressive to 
me!

So the weeks I had the D7100 prior to Costa 
Rica were flying and the learning curve getting 
less severe. My poor D4 sat there in the corner, 



www.moosepeterson.com    23

not getting used, I felt sorry for it but I didn’t pick it 
up, I just wanted to be in D7100 mode. The camera 
was doing its job and doing it extremely well, so I 
was feeling good about what lay before me.

Now you might be looking for a blow-by-
blow description of all the D7100 features. Sorry, I 
don’t have one. You might be looking for a D7100 
Settings list like I put out for the D4. I don’t have 
one for you at this time. Why? Can you say NDA? At 

the time I’m writing this, I don’t have a production 
D7100 in front of me, only a prototype and like any 
prototype, what I see might not necessarily be in 
the production. Little things like how features are 
spelled and in what order they appear in the menu 
to tweaks to their function might change, I don’t 
know. Once I have that production model in hand, 
we will update the digital BTJ with them, but until 
then, you’ll just have to take it on faith that the 
D7100 created the 24x30 that I could hang on my 
wall with pride. It’s that good!

Taking to the Jungle
How’d we select Costa Rica as our destination 

for the shoot? That’s part of the process I’m not 
at liberty to discuss. But I can say that I put Costa 
Rica on the table as a possible location, I did the 
research and plans once it was selected as the 
destination. One thing to understand, we had 
never been to Costa Rica, never, ever been that far 
south of the border nor that close to the equator. 
I had signed up to take this new camera body to a 
new country, new environment and new wildlife 

and that right there should tell you, I am totally 
nuts!

Long before we landed in Costa Rica, I knew 
in very exact details what the images I was going 
to be going after. The only way I can describe it 
to you is a photographic scavenger hunt. Now if I 
was going be photographing models, rocks, trees 
or even aircraft, I probably wouldn’t have been so 
stressed. But I and more importantly, Nikon was 

booking on wildlife doing what we wanted 
them to do when we wanted them to do it 
where and how we wanted them to do it 
from meetings conducted on Skype. That’s 
simply expecting a lot from critters! With 
that very much in the forefront of my mind, 
I went looking for the location to be based 
out of.

It really only took a second once I found 
Luna Lodge. This five star “resort” literally at 
the end of the road, a two hour drive from 
the small landing strip deep in the heart 
of the Costa Rican rainforest was the only 
place for us. Literally on the edge of the 
Corcovado National Park, Osa Peninsula on 
the west coast of Costa Rica, Luna Lodge is 
a sanctuary for both humans and critters. 
Seriously, we watched an Ocelot one 
morning walk past us on the road as if it saw 

a D7100 every day!
Luna Lodge is perched at the top of the 

canyon, one you drive in and out of every time you 
head somewhere like the park, beach or lagoon. 
The creek coming down through the canyon that 
you cross many times, driving over huge boulders 
until you make the last crossing and then you 
head up a steep drive to the lodge. Now this is the 
rainforest, it rains, a lot! Between the steepness and 
fact it rains, the last 200 yards of the road is hand 
poured cement or otherwise, you’d never reach 
the lodge through the mud. It was one helluva an 
experience. The really cool thing, every time you 
make the drive and you arrive at the lodge, you 
are greeted with a tall, cold, ice-filled glass of great 
water! You have no idea just how welcoming and 
needed that is every time!

The drive along the creek prior to getting to 
the lodge, there were a number of camps, pretty 
well dug in and looking long occupied. Asking who 
those folks were, we were told they are all gold 
miners and some of the claims go back decades. 
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Many are born and die here, spending their 
whole lives as miners. It was an eye opener!

The lodge was central to our success. It 
had the deep knowledge and resources of the 
region that made everything possible. Seriously, 
there wasn’t one request we made that was not 
answered with a yes and then made to happen. 
This includes finding birds, monkeys, frogs, 
kayaks or horseback riders, we made the request 
and it would happen!

At the same time, this is an incredible eco 
friendly lodge. The power is generated by a 
hydraulic station they had installed, powering 
the whole facility. At the same time, the 
accommodations are spectacular! Our bungalow 
was this amazing building (all built by Lana and 
her crew), and overlooking the valley. The roof 
is pointed like an elf’s hat, but where the roof 
and walls meet, there is a gap so air can circulate 
(it is one very hot and humid landscape). Well, 
other things came in like birds, bats, insects and 
basically anything else that wanted to. While it 
might freak out some, for us it was just part of the 
charm. Just like every day, about 30min before 
sunrise the Howler Monkeys would sound off on 
the ridge tops, which could be heard everywhere. 
It was great! 

Getting Down to Business
This was not a holiday shoot, not a 

workshop and not really a commercial shoot. 
It most definitely was not an assignment. Like I 
said, it was a photographic scavenger hunt with 
my job being finding all the photographs and 
making them as per the shot list. 

Once in Costa Rica at the lodge, I had three 
D7100 bodies to use. I had requested so many 
so if I had one for stills, I could have another for 
shooting video at the same time and the third, 
in case while in that lagoon and a croc got me 
and I didn’t save the body, I still had one to carry 
on with. Being a DX body, I had to be a bum and 
get all the lenses from Nikon. Now being in the 
middle of nowhere, with no FedEx or UPS and 
being warned about sending expensive camera 
gear might be delayed, for a long time, all the 
gear had to be carried in. So some of the gear 
came hand carried from Japan and the rest from 
the USA. 

I was incredibly fortunate to work with a 
great AD from Japan, Jason and with a marvelous 

tech rep from the USA, Jeff. They made it possible 
for me to concentrate on the job at hand, getting 
the images and that was really important. I also 
had along the most important person in my 
operation, Sharon who is my second set of eyes 
and in the rainforest that was important. At the 
same time, we had the most amazing guide, 
Gary, a “kid” who knows everything by sight, 
sound, location, habit of all the critters of the 
rainforest. Just to give you a rough idea, we saw 
103 new species of birds during our two weeks, 
and we weren’t even birding! Gary pointed them 
all out to us and so much more.

Our main mode of transportation was our 
feet. Our first day out, we wanted to see, explore 
and reconnoiter the Nat’l Park to see just how 
much of our Shot List we could produce from 
it. By the time we got back, leaving long before 
sunup, we’d walked 14miles in the hot, steamy 
rainforest! All the gear went, the 3 D7100 bodies, 
500f4AFS, 28-300, 70-200f4, 10.5, 60micro, 12-24, 
28f1.8, batteries, cards, tripod, bins and gallons 
of water! It was a mystical, magical walk seeing 
wonders we’d never before seen! We stopped 
to have lunch on a black sand beach under the 
shade of palms with the crashing Pacific at our 
feet. And then we had to walk the seven miles 
back to our pick up point.

And while this was a magical journey, 
photographically it wasn’t productive for our 
needs. While I physically felt great after that long 
walk, sweating more than I ever had before in my 
life, I only came back with one of the items on 
the scavenger list, the Bare-throated Tiger Heron 
images and video. Still working on that basic life 
formula of calories in – calories out, we expanded 
a lot of time for one item in our scavenger hunt. 

This is where Gary became so indispensible 
to the whole operation (yes, he had to sign an 
NDA as well). That evening we sat down in the 
spectacular, open air dining area and strategized. 
I had to come up with the critter and the scenario 
I wanted for the scavenger hunt and Gary had to 
make it all happen. As impossible as that might 
seem, we did it and did it over and over again!

About now some are wondering where are 
the details? I am in some ways not being very 
specific. Well, can you say NDA? To write this 
piece for the BT Journal, I had to get permission 
to do so, something that has not been granted 
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before. Part of the agreement of writing this 
story is, not telling all of the story. The process in 
which we operated is proprietary, our tasks and 
responsibilities just as much of the camera design 
process as an engineer sitting at a computer. You 
might be saying something like, “I would never 
have guessed that!” And you’re not alone. Until in 
the thick of things, I wasn’t aware of this process 
either!

I can tell you this, my career in photography, 
the path I have taken was an important part of this 
process. That’s because the images I produced, 
those you see are literally, straight from the camera 
with nothing, zero done to them in post! The image 
quality demands are so exacting, no filters are used 
on the front of the lenses (a freakin’ challenge in a 
rainforest), some of the best images (content wise) 
never seeing the light of the day because I didn’t 
get it right in the camera. And for my scavenger 
hunt, one of the very interesting conditions of my 
scavenger hunt was, use no flash. 

Why then if there is truly so much I can’t tell 
about this story, why tell you at all? One is to dispel 
a little bit of the mystery and myth. This wasn’t 
about being given some big sum of money to 
go wherever you’d like and shoot to your heart’s 
content. Shooting for a product launch is a very 

exacting project where content isn’t job one. Next, 
to emphasize the incredible importance of getting it 
right, right in the camera! The very exacting standards 
demanded nothing less! And most importantly, to let 
you know that you can do this too if you put in your 
time and make the highest demands of your craft. 
Understand, it took me over 30yrs to get this gig, it 
did not get handed to me overnight!

Hiding from Others
Just how important is 

the secrecy? You have no 
idea, none at all just how 
paramount it is! While still in 
my office prior to journeying 
to Costa Rica, the D7100 if not 
in my hand being shot was 
locked up. When Jake came 
home for Christmas, there 
was no D7100 that he saw. 
The camera had gaffers tape 
all over it to hide from anyone 
who might catch a glimpse 
what was in my hand. The 
funny thing to me was that 
in the humid rainforest that 
gaffers tape wouldn’t stick for 
a heartbeat. That was a pain in 
the ass to constantly replace. 
But it didn’t stop there!

Obviously, no one could 
know we were heading to 
Costa Rica to do a shoot with 

a top secret, prototype. That means when seen in the 
airport traveling to or coming from Costa Rica and 
folks walked up to say they knew me and shake my 
hand, we had to be very generic in our response to, 
“What are you up to?” At one point in Costa Rica, on 
a road traveling down to photograph the Macaws, 
a tourist stopped us to ask a question. I instantly 
recognized the person’s face, so had to spin in my 
seat, stare out the window so I wasn’t recognized. 
At the lodge, the D7100 was always covered up and 
out of site even though I did some of my shooting 
right there. And when guests came to the lodge, I 
was “hidden” or ate with my back to those so I wasn’t 
recognized. The extent in which things were and still 
are under wraps is all part of the process you wouldn’t 
be aware of if you weren’t part of the process.

The Frog Scavenger Hunt
I think I can sum it all up with a story, a story 
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about the frog. One of the items in the scavenger 
hunt was a macro shot, one that had been 
determined long before heading to Costa Rica as 
being a frog shot. And not just any old frog, but 
a poison arrow frog! While I did my homework 

prior to going down to Costa Rica, one thing I 
wasn’t aware of was just how hard they are to 
find. I kinda thought that with the natives using 
them on their arrows and the like, they must be 
somewhat easy to find. Such is not the case!

Gary, being truly a master of the rainforest 
knew where we needed to go and when for our 
best chance to find the poison arrow frog. He had 
already taken us on a nighttime hunt where we 
found tree frogs but nighttime meant using flash. 
No flash, remember? By the time the Howler 
Monkeys were announcing the start of a new 
day, we were at the trail head walking into the 
rainforest. In case you’re wondering, yeah, we’re 
going back to Luna Lodge to explore it with our 
cameras on our own scavenger hunt because like 
this walk, it is simply spectacular!

In the predawn glow and coolness of the 
morning, up the trail we walked. One of the 
things I had to do is constantly keep in mind all 
the items on the scavenger list, so if items were to 
just pop up, as they did, I could take advantage 
of them. With my stopping for that and Gary 
wanting to share some really cool aspect of the 

rainforest (like the Velcro plant), we were slow 
getting up the trail to the small creek we were to 
follow for a while to find the frog.

I normally walked about with the D7100 
connected to the 70-200f4 w/TC-20eIII with 

the MB-D15 attached. Both 
slots loaded with the Lexar 600x 
64GB SD cards. Always had extra 
batteries but never used them. 
In the daypack this day was the 
10.5, 28f1.8, 12-24 and 60micro 
(absolutely spectacular lens). 
With all of this, we left the trail 
and started to follow the small 
creek through the tangles of the 
rainforest. Gary told us what to 
look for, a small, size of a quarter, 
dark blue to black frog with a 
red stripe. Seriously?! Looking 
for something that small on the 
floor of the rainforest? Off we kept 
slowly walking up the creek.

Then Gary found a Vine 
Snake. A really cool, skinny, 
brownish snake with a really 
pointed head that Gary could 

easily pose, we stopped to photograph it for 
a while. While we did this, Jason kept walking 
up the creek (brave thing to do, there is a lot of 
critters that can kill you in this forest!). We had just 
finished up shooting the video when Jason came 
back down saying he thought he saw the frog, 
but not really sure. Gary spun on a dime and said 
to Jason, “Show me!”

Up the creek we all went to where Jason 
thought he saw the frog. Wouldn’t you know it, 
a couple of seconds later, Gary had the poison 
frog in his hands! Yeah, in his hands! To this naïve 
mountain boy, I said something stupid like, “Don’t 
kill yourself for a photo!” Gary explained how the 
frog releases the poison and what you would 
have to do to die from it. He was safe, that’s all 
that mattered. Then came time to make the 
photographs.

My photographic goal was to show off two 
important and key features of the D7100 in one 
click. I wanted to show its image quality and 
dynamic range. This worked out well with the 
Golfo Dulce Dart Frog I was going to photograph. 
It was happy as long as it was kept wet. Pulling 
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out his machete, Gary found the perfect green leaf 
to use for the background. He dipped that in the 
water to get it all wet. And then with the skill of a 
Hollywood animal wrangler, Gary worked the frog. 
I made some clicks and thought we were done 
since it wasn’t a priority item on the list. Gary let the 
frog go and we looked at the LCD. I didn’t like my 
results…I could do much better! I said, “Grab that 
frog!”

I was shooting in low 
light in the shade of the 
rainforest. I went skinny of 
the DOF to maximize shutter 
speed. Bad call on my part. 
With the frog back on its 
leaf, all nice and wet and 
happy, I pulled out the Really 
Right Stuff Ground Pod I had 
brought, mounted the D7100 
and 60micro and went back 
to work. 

For the next ninety 
minutes I stood stooped 
over the frog, feet in the 
creek shooting. We worked 
the dark frog against the 
specular highlights reflecting 
off the water on the leaf to 
make a shot that is not only 
amazingly sharp, but shows 
off the dynamic range of 
the D7100. I shot stills and video in those ninety 
minutes and when satisfied with the results and all 
checked on the LCD, and the frog put back in the 
creek we strolled back down the creek.

And that hard earned and great shot of the 
frog, wasn’t used in the campaign. That’s how it 
goes!

Once in a Lifetime Experience!
To say I’d never been under such stress 

to produce photographically, ever, is an 
understatement! To say I had never been as thrilled 
and honored to be part of such a project, well there 
are no words. And to say I experienced both the 
highs and lows photography can bring during this 
project just goes with the territory. And I’m here 
to tell you that you can, if you desire, do the same 
thing!

Are there any more special tricks, insights or 
secrets about the D7100? Yeah, the biggest secret 

I can share with you is that this is an outstanding 
body that will take you and your photography far! 
It has all the features, attributes and qualities to 
produce stunning photographs of anything you 
point your heart at. Is there any of that scuttle butt 
that keeps the web buzzing to tell you? Afraid 
not, the D7100 is a solid camera that I’m proud 
to put my name behind and say buy and more 

importantly shoot! While sitting and writing, I’m 
looking at the 24x30 prints I’ve created from Costa 
Rica and not only are the prints stunning, but the 
memories I have to enjoy because of the D7100, 
priceless!

So does this mean to me now I’ve made it? Not 
even, not even close and that’s supposing I know 
what it is or want to obtain it. If anything, I feel more 
humbled by this process with even greater goals 
for my photography. I do know that the D7100 is an 
amazing camera that was a joy and an honor to get 
to know and shoot with. I know I owe a lot to a lot 
of folks who got me to this point and to this project 
that I will never be able to say thanks to enough. 
And I know this is probably one of the more unique 
articles I’ve written and you’ve read when it comes 
to photography. And that probably more than 
anything else sums up the D7100 experience.
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Cover  Looking for the lone eye, 

lone horn shot. 200-400VR

Page 4   Crest from just before 

Wildlife Station. 24-70

Page 5 From the previous 

photo, turn around and see 

this. This just screams the West, 

and I love the West.

Page 6 I wanted just the simple 

act of mother’s care so by 

getting tight you can only see 

the act. 200f2 w/TC-14e

Page 8   Those posts at the air 

strip, the Upland Sandpipers 

love them. Give them a moment 

and they will do something silly.

Page 9  Prong on Oak Draw are 

the best! All the rolling hills to 

move about on makes for much 

“grander” images. 70-200.

Page 11  This moment of calf 

and cow was snapped out the 

window in gorgeous spring light. 

200f2

Page 12 The Eastern Kingbird 

is just a cool bird! They seem to 

hang out at the Bison corrals, 

Glass required. 600mm w/TC-14e

Page 13 This big old bull is 

standing right on the road. 

Narrow DOF and late autumn sun, 

doesn’t look like a road. 400f2.8

Page 14  The Grove... go to the 

air strip and look east and you 

can’t miss them. 5 image HDR. 

70-200

Page 15   Mtn Bluebird, a spring 

time resident that is seen a lot 

but only photographed on the 

fence line at the airport. 600mm

Page 17  Upland Sandpiper. The 

fence line at the air strip is the 

place to catch them. Trick is the 

background. 600mm

Page 19  I call him my “Kung Fu” 

Prairie Dog. He was a character 

providing me hours of shooting. 

600mm w/TC-14e

Page 23 We saw the sheep 

after sunrise at the Badlands. 

Grabbed the 200-400 and 

walked slowly down the road.                         

Page 27   Oak Draw is a favorite 

haunt of mine for critters and 

landscapes. 24-70mm

Their Story All images captured on Lexar UDMA digital film.


